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Code No. 145
Candidates must write the
Code on the title page of the
answer-book.

¬⁄UËˇÊÊÕË¸ ∑§Ê«U ∑§Ê ©ûÊ⁄U-¬ÈÁSÃ∑§Ê ∑§
◊Èπ-¬Îc∆U ¬⁄U •fl‡ÿ Á‹π¥–

Note /ŸÊ≈U :
(i) Please check that this question paper contains 7 printed pages.

∑Î§¬ÿÊ ¡Ê°ø ∑§⁄U ‹¥ Á∑§ ß‚ ¬˝‡Ÿ-¬òÊ ◊¥ ◊ÈÁŒ˝Ã ¬Îc∆U 7 „Ò¥–
(ii) Please check that this question paper contains 15 questions.

∑Î§¬ÿÊ ¡Ê°ø ∑§⁄U ‹¥ Á∑§ ß‚ ¬˝‡Ÿ-¬òÊ ◊¥ 15 ¬˝‡Ÿ „Ò¥–
(iii)  Code number given on the right hand side of the question paper should be written on the

title page of the answer-book by the candidate.

¬˝‡Ÿ-¬òÊ ◊¥ ŒÊÁ„Ÿ „ÊÕ ∑§Ë •Ê⁄U ÁŒ∞-ª∞ ∑§Ê«U Ÿê’⁄U ∑§Ê ¿UÊòÊ ©ûÊ⁄U-¬ÈÁSÃ∑§Ê ∑§ ◊Èπ-¬Îc∆U ¬⁄U Á‹π¥–
(iv) Please write down the Serial Number of the question in the answer-book before

attempting it.

∑Î§¬ÿÊ ¬˝‡Ÿ ∑§Ê ©ûÊ⁄ Á‹πŸÊ ‡ÊÈM§ ∑§⁄UŸ ‚ ¬„‹, ©ûÊ⁄U ¬ÈÁSÃ∑§Ê ◊¥ ¬˝‡Ÿ ∑§Ê ∑˝§◊Ê¥∑§ •fl‡ÿ Á‹π¥–U
(v) 15 minutes time has been allotted to read the question paper.  The question paper will be

distributed at 10.15 a.m. From 10.15 a.m. to 10.30 a.m., the students will read the question

paper only and will not write any answer in the answer-book during this period.

ß‚ ¬˝‡Ÿ-¬òÊ ∑§Ê ¬…∏Ÿ ∑§ Á‹∞ 15 Á◊Ÿ≈U ∑§Ê ‚◊ÿ ÁŒÿÊ ªÿÊ „Ò–  ¬˝‡Ÿ-¬òÊ ∑§Ê ÁflÃ⁄UáÊ ¬ÍflÊ¸q ◊¥ 10.15 ’¡

Á∑§ÿÊ ¡Ê∞ªÊ– 10.15 ’¡ ‚ 10.30 ’¡ Ã∑§ ¿UÊòÊ ∑§fl‹ ¬˝‡Ÿ-¬òÊ ∑§Ê ¬…∏¥ª •ÊÒ⁄U ß‚ •flÁœ ∑§ ŒÊÒ⁄UÊŸ fl

©ûÊ⁄U-¬ÈÁSÃ∑§Ê ◊¥ ∑§Êß¸ ©ûÊ⁄U Ÿ„Ë¥ Á‹π¥ª–

HINDUSTANI MUSIC (VOCAL) (THEORY)

Á„ãŒÈSÃÊŸË ‚¥ªËÃ (ªÊÿŸ) (‚ÒhÊÁãÃ∑§)
General Instructions :

‚Ê◊Êãÿ ÁŸŒ¸‡Ê —
Read the following instructions very carefully and strictly follow them :

ÁŸêŸÁ‹ÁπÃ ÁŸŒ¸‡ÊÊ¥ ∑§Ê äÿÊŸ ‚ ¬…∏¥ ∞fl¥ ¬ÍáÊ¸M§¬ ‚ ©Ÿ∑§Ê •ŸÈ¬Ê‹Ÿ ∑§⁄¥U–
Time allowed : 2 hours Maximum marks : 30

ÁŸœÊ¸Á⁄UÃ ‚◊ÿ — 2 ÉÊ¥≈U •Áœ∑§Ã◊ •¥∑§ — 30

Roll No.

⁄UÊ‹ Ÿ¥.
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(vi) This question paper comprises of three sections - Section A, Section B and Section C.  All
questions are compulsory.

¬˝‡Ÿ-¬òÊ ∑§Ê ÃËŸ π¥«UÊ¥ ◊¥ Áfl÷ÊÁ¡Ã Á∑§ÿÊ ªÿÊ „Ò - π¥«U ∑§, π¥«U π, ∞fl¥ π¥«U ª, ‚÷Ë ¬˝‡Ÿ •ÁŸflÊÿ¸ „Ò¥–
(vii) Section A - Question No. 1 to 8 carries 1 mark each.

π¥«U - ∑§ ◊¥ ¬˝‡Ÿ ‚¥ÅÿÊ 1 ‚ 8 Ã∑§ ¬˝‡Ÿ „Ò¥, ¬˝àÿ∑§ ¬˝‡Ÿ 1 •¥∑§ ∑§Ê „Ò–
(viii) Section B - Question No. 9 to 13 carries 2 marks each.

π¥«U - π ◊¥ ¬˝‡Ÿ ‚¥ÅÿÊ 9 ‚ 13 Ã∑§ ¬˝‡Ÿ „Ò¥–  ¬˝àÿ∑§ ¬˝‡Ÿ 2 •¥∑§Ê¥ ∑§Ê „Ò–
(ix) Section C - Question No. 14 to 15 carries 6 marks each.

π¥«U - ª ◊¥ ¬˝‡Ÿ ‚¥ÅÿÊ 14 ‚ 15 Ã∑§ ¬˝‡Ÿ „Ò¥–  ∞fl¥ ¬˝àÿ∑§ ¬˝‡Ÿ 6 •¥∑§Ê¥ ∑§Ê „Ò–
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SECTION - A / π¥«U - ∑§

1. How many chapters are in Sangeet Ratnakar ? 1

(A) 9 (B) 7 (C) 15 (D) 10

‚¥ªËÃ ⁄UàŸÊ∑§⁄U ◊¥ Á∑§ÃŸ •äÿÊÿ „Ò?

(A) 9 (B) 7 (C) 15 (D) 10

2. Ni  Dha, Ma Pa Dha Ga -Ma Ga  Re Sa, group of swara is from which Raag ? 1

(A) Malkauns (B) Bageshri

(C) Kafi (D) Bhairav

ÁŸ œ, ◊ ¬ œ ª-◊ ª ⁄U ‚, Á∑§‚ ⁄UÊª ∑§Ê Sfl⁄U ‚◊Í„ „Ò?

(A) ◊Ê‹∑§ÊÒ¥‚ (B) ’ÊªüÊË

(C) ∑§Ê»§Ë (D) ÷Ò⁄Ufl

3. Group of Swara by which the Raga is expanded : 1

(A) Gamak (B) Kann (C) Taan (D) Jati

Sfl⁄UÊ¥ ∑§Ê fl„ ‚◊Í„ Á¡‚∑§ mÊ⁄UÊ ⁄UÊª ∑§Ê ÁflSÃÊ⁄U Á∑§ÿÊ ¡ÊÃÊ „Ò —

(A) ª◊∑§ (B) ∑§áÊ (C) ÃÊŸ (D) ¡ÊÁÃ

4. Choose the correct statement : 1

(i) Pair of string is tuned with Shadaj Swara of Madhya Saptak in Tanpura.

(ii) There are four vibhagas in Tal Dhamar.

(iii) Komal Swara in Rag Bhairav are    gaRe dha Ni .

(iv) Sangeet Ratnakar is written by Pt. Ahobal.

Choose the correct option :

(A) (i), (iii) (B) (i), (ii) (C) (ii), (iii) (D) (iii), (iv)

‚„Ë ∑§ÕŸ ∑§Ê øÈÁŸ∞ —

(i) ÃÊŸ¬È⁄U ◊¥ ¡Ê«∏Ë ∑§ ÃÊ⁄U ◊äÿ ‚åÃ∑§ ∑§ ·«∏¡ ◊¥ Á◊‹Ê∞ ¡ÊÃ „Ò–

(ii) œ◊Ê⁄U ÃÊ‹ ◊¥ øÊ⁄U Áfl÷Êª „ÊÃ „¥Ò–

(iii) ⁄UÊª ÷Ò⁄Ufl ∑§ ∑§Ê◊‹ Sfl⁄U ⁄U ª œ ÁŸ „Ò¥–

(iv) ‚¥ªËÃ ⁄UàŸÊ∑§⁄U ¬¥Á«UÃ •„Ê’‹ mÊ⁄UÊ Á‹πÊ ªÿÊ–

‚„Ë Áfl∑§À¬ øÈÁŸ∞ —
(A) (i), (iii) (B) (i), (ii) (C) (ii), (iii) (D) (iii), (iv)
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5. Choose the correct statement : 1

(i) Verjit Swara in Rag Bhairav are ‘Re’ and ‘Pa’.
(ii) 122 Ragas are described in Sangeet Parijat.
(iii) There are ten Matras in Tal Dhamar.
(iv) Singing time of Rag Bhairav is Pratahkal (Morning).
Choose the correct option :
(A) (i), (ii) (B) (ii), (iii) (C) (ii), (iv) (D) (iii), (iv)

‚„Ë ∑§ÕŸ ∑§Ê øÈÁŸ∞ —
(i) ⁄UÊª ÷Ò⁄Ufl ◊¥ “⁄U” •ÊÒ⁄U “¬” Sfl⁄U flÁ¡¸Ã „ÊÃ „Ò¥–
(ii) ‚¥ªËÃ ¬ÊÁ⁄U¡ÊÃ ◊¥ 122 ⁄UÊªÊ¥ ∑§Ê fláÊ¸Ÿ „Ò–
(iii) œ◊Ê⁄U ÃÊ‹ ◊¥ 10 ◊ÊòÊÊ∞° „ÊÃË „Ò–
(iv) ⁄UÊª ÷Ò⁄Ufl ∑§Ê ªÊÿŸ ‚◊ÿ ¬˝ÊÃ—∑§Ê‹ „Ò–
‚„Ë Áfl∑§À¬ øÈÁŸ∞ —
(A) (i), (ii) (B) (ii), (iii) (C) (ii), (iv) (D) (iii), (iv)

6. Match List - I with  List - II : 1

List - I List - II

(a) Meend (i) Bada Khayal
(b) Rag Bageshri (ii) Sangeet Ratnakar

(c) Vilambit Khayal (iii)  , Ga Ni

(d) Taladhyay (iv)

Choose the correct option :
(A) (a)-(iii), (b)-(i), (c)-(ii), (d)-(iv)
(B) (a)-(iv), (b)-(iii), (c)-(i), (d)-(ii)
(C) (a)-(ii), (b)-(iii), (c)-(iv), (d)-(i)
(D) (a)-(iv), (b)-(ii), (c)-(i), (d)-(iii)

‚ÍøË - I ∑§Ê ‚ÍøË - II ‚ Á◊‹ÊŸ ∑§ËÁ¡∞ —
‚ÍøË - I ‚ÍøË - II

(a) ◊Ë¥«∏ (i) ’«∏Ê ÅÿÊ‹
(b) ⁄UÊª ’ÊªüÊË (ii) ‚¥ªËÃ ⁄UàŸÊ∑§⁄U
(c) Áfl‹¥Á’Ã ÅÿÊ‹ (iii) ª , ŸË
(d) ÃÊ‹ÊlÊÿ (iv)

‚„Ë Áfl∑§À¬ øÈÁŸ∞ —
(A) (a)-(iii), (b)-(i), (c)-(ii), (d)-(iv)
(B) (a)-(iv), (b)-(iii), (c)-(i), (d)-(ii)
(C) (a)-(ii), (b)-(iii), (c)-(iv), (d)-(i)
(D) (a)-(iv), (b)-(ii), (c)-(i), (d)-(iii)
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7. Statement - I :  Teen tal is used in Dhamar Gayaki. 1

Statement - II :  Re Dha  swaras are used in Rag Bhairav.

Choose the correct option :

(A) Statement I and II both Statements are  correct.

(B) Statement I and II both Statements are incorrect.

(C) Statement I is incorrect but Statement II is correct.

(D) Statement I is correct but Statement II is incorrect.

∑§ÕŸ - I : œ◊Ê⁄U ªÊÿ∑§Ë ◊¥ ÃËŸ ÃÊ‹ ’¡Êß¸ ¡ÊÃË „Ò–

∑§ÕŸ - II : ⁄UÊª ÷Ò⁄Ufl ◊¥ ⁄U œ Sfl⁄U ∑§Ê◊‹ „ÊÃ „Ò–

‚„Ë Áfl∑§À¬ øÈÁŸ∞ —

(A) ∑§ÕŸ I •ÊÒ⁄U ∑§ÕŸ II ŒÊŸÊ¥ ‚„Ë „Ò¥–

(B) ∑§ÕŸ I •ÊÒ⁄U ∑§ÕŸ II ŒÊŸÊ¥ ª‹Ã „¥Ò–

(C) ∑§ÕŸ I ª‹Ã „Ò ¬⁄¥UÃÈ ∑§ÕŸ II ‚„Ë „Ò–

(D) ∑§ÕŸ I ‚„Ë „Ò ¬⁄¥UÃÈ ∑§ÕŸ II ª‹Ã „Ò–

8. Statement - I :  Ma Pa, Ga Ma Ga-Re-Re Sa  group of swara belongs to Rag

Bageshri.

Statement - II :  Correct arrangement of Tal Roopak is 3-2-2.

Choose the correct option :

(A) Statement I  and II both Statements are correct.

(B) Statement I  and II both Statements are incorrect.

(C) Statement I is correct but Statement II is incorrect.

(D) Statement I is incorrect but Statement II is correct.

∑§ÕŸ - I  —  ◊ ¬, ª ◊ ª-⁄U-⁄U ‚ Sfl⁄U ‚◊Í„ ⁄UÊª ’ÊªüÊË ‚ ‚¥’¥ÁœÃ „Ò–

∑§ÕŸ - II —  M§¬∑§ ÃÊ‹ ∑§Ë Áfl÷Êª √ÿflSÕÊ 3-2-2 „Ò–

‚„Ë Áfl∑§À¬ øÈÁŸ∞ —

(A) ∑§ÕŸ I •ÊÒ⁄U ∑§ÕŸ II ŒÊŸÊ¥ ‚„Ë „¥Ò–

(B) ∑§ÕŸ I •ÊÒ⁄U ∑§ÕŸ II ŒÊŸÊ¥ ª‹Ã „¥Ò–

(C) ∑§ÕŸ I ‚„Ë „Ò ¬⁄¥UÃÈU ∑§ÕŸ II ª‹Ã „Ò–

(D) ∑§ÕŸ I ª‹Ã „Ò ¬⁄¥UÃÈ ∑§ÕŸ II ‚„Ë „Ò–

1
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SECTION - B / π¥«U - π
9. Define any two of the following : 2

(i) Kann (ii) Gamak (iii) Alankar (iv) Meend

OR

Describe the salient features of Rag Bageshri.

ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§ã„Ë¥ ŒÊ ∑§Ê ¬Á⁄U÷ÊÁ·Ã ∑§ËÁ¡∞–
(i) ∑§áÊ (ii) ª◊∑§ (iii) •‹¥∑§Ê⁄U (iv) ◊Ë¥«∏

•ÕflÊ

⁄UÊª ’ÊªüÊË ∑§Ë ¬˝◊Èπ Áfl‡Ê·ÃÊ•Ê¥ ∑§Ê fláÊ¸Ÿ ∑§ËÁ¡∞–

10. Write Tal Dhamar with its Thah and Dugun. 2

OR

Give a brief description of Sangeet Parijat.

œ◊Ê⁄U ÃÊ‹ ∑§Ê ©‚∑§ ∆UÊ„ ∞fl¥ ŒÈªÈŸ ∑§ ‚ÊÕ ÃÊ‹-’h ∑§ËÁ¡∞–
•ÕflÊ

‚¥ªËÃ ¬ÊÁ⁄U¡ÊÃ ∑§Ê ‚¥ÁˇÊåÃ Áflfl⁄UáÊ ŒËÁ¡∞–

11. Elaborate Rag Malkauns upto 50 swaras. 2

OR

Describe the tuning of Tanpura.

⁄UÊª ◊Ê‹∑§ÊÒ¥‚ ∑§Ê 50 Sfl⁄UÊ¥ ∑§Ê Sfl⁄U ÁflSÃÊ⁄U ∑§ËÁ¡∞–
•ÕflÊ

ÃÊŸ¬È⁄U ∑§Ê Á◊‹ÊŸ ∑§Ë ÁflÁœ ∑§Ê fláÊ¸Ÿ ∑§ËÁ¡∞–

12. Briefly describe the following terms. 2

(i) Murchchna (ii) Aalap

OR

Write That, Jati, Gayan Samay, Vadi Samvadi, Aroh, Avroh and Pakad of the
following Rag.

(i) Rag Bhairav (ii) Rag Bageshri

ÁŸêŸÁ‹ÁπÃ ∑§Ê ‚¥ˇÊ¬ ◊¥ fláÊ¸Ÿ ∑§ËÁ¡∞–
(i) ◊Íë¿U̧ŸÊ (ii) •Ê‹Ê¬

•ÕflÊ

ÁŸêŸÁ‹ÁπÃ ⁄UÊªÊ¥ ∑§ ÕÊ≈U, ¡ÊÁÃ, ªÊÿŸ ‚◊ÿ, flÊŒË-‚¥flÊŒË, •Ê⁄UÊ„ •fl⁄UÊ„ ÃÕÊ ¬∑§«∏ Á‹Áπ∞–
(i) ⁄UÊª ÷Ò⁄Ufl (ii) ⁄UÊª ’ÊªüÊË
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13. Give a life sketch of Ustad Faiyaz Khan or Ustad Bade Gulam Ali  Khan with his
contribution in Indian Music.

OR

Give a brief account of “The Time Theory of Ragas” in Present time.

©SÃÊŒ »Ò§ƒÿÊ¡ πÊ° •ÕflÊ ©SÃÊŒ ’«∏ ªÈ‹Ê◊ •‹Ë πÊ° ∑§Ê ¡ËflŸ ¬Á⁄Uøÿ ŒÃ „È∞ ©Ÿ∑§Ê ÷Ê⁄UÃËÿ ‚¥ªËÃ
◊¥ ÿÊªŒÊŸ Á‹Áπ∞–

•ÕflÊ

flÃ¸◊ÊŸ ‚◊ÿ ◊¥ ““⁄UÊªÊ¥ ∑§ ‚◊ÿ Á‚hÊ¥Ã”” ∑§Ê ‚¥ˇÊ¬ ◊¥ fláÊ¸Ÿ ∑§ËÁ¡∞–

SECTION - C / π¥«U  - ª
14. Write the Notation of Tarana in any one of the Rag from your prescribed syllabus.

OR

Write in Notation of Villambit Khayal or Drut Khayal in any one Rag from your
prescribed syllabus.

•¬Ÿ ¬Ê∆K∑˝§◊ ∑§ Á∑§‚Ë ∞∑§ ⁄UÊª ◊¥ “Ã⁄UÊŸÊ” ∑§Ê Sfl⁄UÁ‹Á¬’h ∑§ËÁ¡∞–

•ÕflÊ

•¬Ÿ ¬Ê∆K∑˝§◊ ∑§ Á∑§‚Ë ∞∑§ ⁄UÊª ◊¥ Áfl‹¥Á’Ã ÅÿÊ‹ ÿÊ Œ˝È˝Ã ÅÿÊ‹ ∑§Ê Á‹Áπ∞–

15. During a singing performance under Ragas,  Taan is one of the process.  The word
‘Taan’ is derived from Sanskrit word ‘Tann’ which means extention of Swaras.
There are many types of Taan i.e. Sapat, Koot, Vakra, and Bol Taan etc.  Sometimes
according to the nature of the Ragas some types of Taan of Ragas are used in it.  As
a result the rendering of the forms of Taan to maintain the characteristics of the
Ragas.  It is necessary to depict it.

After reading the above passage, write two-two Taans in given Ragas from
your prescribed syllabus.  Also write introduction of each Rag.

⁄UÊªÊ¥ ∑§ •¥Ãª¸Ã ªÊÿŸ ¬˝Œ‡Ê¸Ÿ ∑§ ŒÊÒ⁄UÊŸ ÃÊŸ ∞∑§ ¬˝Á∑˝§ÿÊ „Ò– ÃÊŸ ‡ÊéŒ ∑§Ë ©à¬ÁûÊ ‚¥S∑Î§Ã ÷Ê·Ê ∑§ ÃŸ˜ ‡ÊéŒ
‚ „Èß¸ „Ò Á¡‚∑§Ê ◊Ã‹’ Sfl⁄UÊ¥ ∑§Ê ÁflSÃÊ⁄U „Ò– ÃÊŸ ∑§ ∑§ß¸ ¬˝∑§Ê⁄U „Ò¥, ¡Ò‚ ‚¬Ê≈U, ∑Í§≈U, fl∑˝§, ’Ê‹ ÃÊŸ •ÊÁŒ–
∑§÷Ë-∑§÷Ë ⁄UÊªÊ¥ ∑§Ë ¬˝∑Î§ÁÃ ∑§ •ŸÈ‚Ê⁄U ©‚ ⁄UÊª ∑§ ÃÊŸ ∑§ ∑È§¿U ¬˝∑§Ê⁄UÊ¥ ∑§Ê ¬˝ÿÊª Á∑§ÿÊ ¡ÊÃÊ „Ò– ß‚∑§
»§‹SflM§¬ ÃÊŸÊ¥ ∑§ ¬˝ÁÃ¬ÊŒŸ ◊¥ ©‚ ⁄UÊª ∑§Ë Áfl‡Ê·ÃÊ•Ê¥ ∑§Ê ’ŸÊ∞ ⁄UπŸ ◊¥ ©‚∑§Ê ÁøòÊáÊ ∑§⁄UŸÊ •Êfl‡ÿ∑§
„ÊÃÊ „Ò–

©¬ÿÈ¸ÄÃ ªl ∑§Ê ¬…∏∑§⁄U •¬Ÿ ¬Ê∆K∑˝§◊ ◊¥ ÁŒ∞ ª∞ ‚÷Ë ⁄UÊªÊ¥ ◊¥ ŒÊ-ŒÊ ÃÊŸÊ¥ ∑§Ê Á‹Áπ∞ ÃÕÊ ⁄UÊªÊ¥
∑§Ê ¬Á⁄Uøÿ ÷Ë Á‹Áπ∞–
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